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Such crossing of cultural traditions is certainly neither new to Asia nor to the musical world more generally. Constructions of Asia as the 'East', the 'Orient' or the 'Other' have persisted since the late nineteenth century. For Western countries represented by Europe and the United States of America, the exoticism of Asia has been articulated as part of the discourse of 'Orientalism' associated with the seminal writings of Said (1979) This chapter examines the composition 'Autumn Fantasy' for shakuhachi and 21-string koto 3 in order to explore Miki's sensibilities and aesthetic goals in his attempts to reconcile differences across traditions of Western and Japanese music. It explores the ways the work performs Japan at two historical moments -in 1980 at the time of its premiere, and then in 2004 during celebrations to mark thirty-five years since the development of the 20-string koto. It argues that while 'Autumn Fantasy' articulates Miki's vision to internationalize trad itional Japanese instruments, it both supports and problematizes Japanese notions of identity. In order to situate 'Autumn Fantasy' within this broad issue of the contemporary construction of cultural identity, this chapter also discusses the way that music performance has been a site for the negotiation of cultural identity in Japan at times of national and global change. 4 Constructions of cultural identity in recent times have undergone subtle but important changes (see Iida 2002, esp. 1-24) .
5 For example, the serious scholar of Japan and Japanese culture cannot ignore contemporary debates over the theory of cultural nationalism in Japan and elsewhere (see e.g. Starrs 2004) . 6 This theory is concerned with the distinctiveness of the cultural community as the essence of the nation, and how this notion is often utilized to regenerate a sense of national community 'creating, preserving or strengthening a people's cultural identity when it is felt to be lacking, inadequate or threatened' (Yoshino 1992, 1). Cultural nationalism is closely linked with the 1970s intellectual debate that raged among elites over nihonjinron (literally 'discussions of the Japanese'). It promoted the uniqueness of the Japanese people and drew from aspects of everyday Japanese culture to illustrate its perspective. By the 1980s the limitations of the model were emerging, with scholars arguing it had developed in response to the threat created by
